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types'which Crivelli could give them, They wondered,
therefore, at his brilliance and passed on.

The progression and shortcomings of Crivelli are
clearly revealed in the great Demidoff Altarpiece
(No. 788)5 so called since it was once in the possession
of Prince Demidoff at Florence. This picture, which
dominates the new Duveen Gallery, is composed of
many parts l and represents the Madonna and Child
enthroned among the Saints.

The altarpiece is a curious mixture of elements
archaic and modern. The artist has embellished his
picture with gold relief and real jewels, a barbaric luxury
which recalls the extravagance of the Byzantine era.
The Virgin's crown is set with gems and the relief of
her robes and of those of the Saints is raised in thick
gesso. St. Peter's breastplate and mitre are sumptu-
ously enamelled and his keys are attached with a piece
of real cord. Along with this archaic style of applied
realism the picture displays a highly modern under-
standing of form and line and many problems are
solved, of whose existence only a very progressive artist
could be aware.

Crivelli's masterpiece in the National Gallery is the
Annunciation (No. 739). In this gorgeous picture
Crivelli's scientific technique and mathematical know-
ledge of perspective are most clearly shown* The picture
is a veritable kaleidoscope of colour and a treasury of
significant detail We are looking at a Venetian street,
most truly and artistically designed and more than
ordinarily magnificent. On the right is a profusely
ornamented palace of which the top storey is an open

1 It is a polyptych in three tiers and thirteen panels (see next page),
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